


Bio

Nkiruka Oparah is a first generation Nigerian born in Los Angeles, CA and based in Brooklyn, NY.
With a background in psychology and fashion marketing, Nkiruka is self-taught in the field of
visual arts. She uses her art to explore notions of self individuation, the spirit, love, and
the sacred spaces of the psyche. Her graphic/digital collage studies and experimental practice
is realized in a variety of media, from gif animations, installation, editorial artwork, and

video.
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study n°040615

In essence

i am asking you to empty your past.

Come to me a clean slate.

although,

1 cannot present my love to you the same
i am asking you to wait.

To wait

for me to believe in the 1idea that

I am whole.

Yet i do not believe, i fear.

1 am asking you to lLeave behind memories
that have shaped you into who you are...
and be reborn in my future

Yet i cannot see.

i am asking you to believe
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in transformation in an ever-changing star
that is the constellation of my birth
i am begging you

Come fnd me.

in my insanity and meaning

in sacrifce and betrayal

in the superfcial and the depths

in Llove and abandonment

in understanding and absurdity

in Lloyalty and disappointment

amidst certainty and fear itself

to fnd me

to fnd your self

to Love me

to love God

For what is more ambiguous than Llove?



study n°121714, projection or rejection? the
anima meets resistance to inertia
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Digital collage printed on textile (2014)



Moonchild Sanelly
RABUBI vs RAMBO

Intruments: Sax, trumpet, Guitar, Drums, Vocals and synths with electronics
Length: 16 mins

I grew up surrounded by different sounds. My brother was a hip-hop producer, my mother played
jazz and my grandmother’s house was full of Kwaito dancers. Kwaito is traditional South African
beats from the 90’s, it’s like South African hip-hop from back in the day. It’s very ghetto,

it takes me back to when people were wearing bucket hats, all these intricate details of their
fashion.

My work is an infusion of my layered influences. I’m drinking inspiration from everything around
me, but what I produce is unlike anyone else’ work. I call it future ghetto funk. It reminds
you of the dusty streets of Soweto. It’s edgy, electronic.

When something is different we tend not to celebrate it in our country. South Africans
sometimes struggle to digest something that is theirs but is also different.

I sing in Xhonglish, but you don’t have to understand the words to relate to it. I address
serious issues in my music, but I keep the hook light so people don’t even know what they are
falling into.

I create an entire aesthetic from my hair to the lighting of my videos, and of course the

layered contours of my sound. When it comes to my music, you should close your eyes, follow
the imagery created in your head and just ride.
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Bio

Moonchild was born to an extroverted woman of song whose independence was before her time.

At the age of 6 months Moon found love in front of the camera. Young Moon burst onto the
entertainment scene as a child model and hasn’t left the scene since. She began performing
at talent shows as soon as her legs could carry her and the result of her early start is an
exceptional ability to improvise. Following her mothers sudden death, when she was only a
teenager, Moonchild left her home town in the Eastern Cape to study fashion in Durban. She
quickly made a name for herself in the Durban music scene, performing at festivals across
KwaZulu-Natal. She has since relocated to Johannesburg where her presence has been no less
noticeable. Moonchild has performed alongside artists such as Madala Kunene, Gcina Hlope and
Busi Mhlongo. The move to the city of lights has also presented the opportunity to collaborate
with the likes of the BLK JKS, Toya Delazy, Thandiswa Mazwai and many more. The new album
“Rabulapha” is out in stores and iTunes. She had two hit singles on 5FM and YFM “Rabubi’ and
“Cut The Cake”, which was number 1 on the 5FM charts. Her next tour will include performances
in New York City for CMJ Fest and SXSW 2016 in Texas.
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The Venus Bushfires
Fragile Light

Instrument Hang
Length: 9.02 mins

I am a woman. It is part of the spirit that fills my vessel. I am truths and
contradictions, courage and fear. In body and heart I am sacred and profane. It is not all I
am, but nature and nurture has shaped my world largely through this perspective.

In my conscious mind, I «create my world, my universe through music and sound. I
invite curious, open, adventurous and wandering eardrums into my world. For those shared
moments we share the same reality, one that is birthed in sound and melody and lives on
through the memories of those shared moments. Causing us to laugh and cry and reminisce about
the time shared listening to the same piece of music, a sequence of sound makes us feel we are
all one, even if only for that moment in time.

Thank you African Artists’ Foundation and the Female Artists’ Platform Exhibition 2015 for

welcoming me into your world. Through my musical composition ‘Fragile Light’ I invite you and
welcome you into mine.
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Bio

The Venus Bushfires is a collective of one and many, of which Helen Parker-Jayne Isibor is the
only constant member. The Nigerian born singer-songwriter, composer and performance artist
explores the ethereal sounds of the hang, the power of the talking drum and the quirks of
children’s toys, cross-fertilizing multiple visual and musical styles. Helen harnesses
influences from avant-garde, psychedelic, tribal and meditative arts and draws inspiration from
70’s musical pioneers such as Fela Kuti and Can, creating music and stories that explore the
sensual and the spiritual. She describes her music as Ambient Afro Folk.

Helen is known for her captivating and trance inducing live sets, immersive performance art
shows and impromptu sound journey displays in unusual spaces. She has created music for
Christian Dior, Sony PlayStation, Disney, Oxfam and British Asian Trust (one of HRH Prince
Charles’ personal charities) and her songs have also featured on French television and
documentary films.

In 2008 she orchestrated the world’s first ever ‘hang flash gig’ at the Lovebox festival which
was broadcasted on Channel 4. Last summer she found herself playing percussion for Sir Paul
McCartney which she says was a “huge and surprise blessing that came out of nowhere”. She has
recently performed at London Fashion Week, the Victoria and Albert museum, 0ld Vic Tunnels,
Amnesty International, Oxford University, BBC radio and TV, Royal Horticultural Society,

The Honourable Society of the Inner Temple and various festivals from Brazil to Benin City
(Nigeria).

Her debut EP “The Venus Bushfires”, was released in February 2013 and is available on her
website. She is currently working on an immersive exhibition exploring synasthesia (union
of the senses) and composing contemporary hybrid African folk songs that will serve as the
stimulus for the sensorial experience.

www . thevenusbushfires.com
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About the Female Artists’ Platform

With the art sector in Nigeria rapidly developing, African Artists' Foundation
(AAF) conceived of an initiative positioned to highlight the importance
of investing in female artists, designers, and women in the arts and
culture industries in Nigeria. Early in its establishment, AAF recognised
a disproportionately low number of women participating in the arts
community, compared with their male counterparts. The Female Artists’
Platform (FAP) was created as a programme designed to help encourage
and challenge women interested in visual art, and provide unimpeded
opportunities for the expression of their perspectives and reactions.
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About AAF

African Artists' Foundation (AAF) is a non-profit organisation dedicated
to the promotion and development of contemporary African art.
African Artists’ Foundation serves a significant role in art and academic
communities through organizing exhibitions, festivals, competitions,
residencies, and workshops with the aim of unearthing and developing
talent, creating societal awareness, and providing a platform to express
creativity. By providing assistance to professional and emerging artists in
Africa and support to international exhibitions and community outreach
programmes, African Artists' Foundation views the contribution to a strong
cultural landscape in Africa as a transformative element in driving social
change.

www.africanartists.org
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Media Partners

TW Magazine

Cool FM

Loolr’
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AAF Staff

Azu Nwagbogu - Director
Alafuro Sikoki-Coleman - Creative Director
Wunika Mukan - Brand Director
Tinuke Atilade - Admin & Finance Director
Olayinka Sangotoye - Gallery Manager
Buki Adebimpe - Senior Project Coordinator
Paulina Nzeh - Project Coordinator: Media
Adetutu Sotomi - Project Coordinator: Social Media
Folashade Okeyinka - Project Coordinator/ Artist Liaison
Helene Mildenberger - Project Coordinator/ Intern
Hezekiah Adim - Design Assistant
Taofeek Arowolo - Gallery Assistant
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Colophon
This exhibition catalogue was published on the occasion of the exhibition
‘Design is the Personality of an Idea’ organised by African Artists’
Foundation (AAF) and supported by The Ford Foundation.
July 19 - August 3, 2015

Design by Alafuro Sikoki-Coleman
Creative Director, African Artists’ Foundation

© 2015 African Artists’ Foundation (AAF)
All rights reserved. No part of this publication shall be reproduced or

transmitted in any form or by any means without prior permission from
African Artists’' Foundation.
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African Artists’ Foundation (AAF) ...Be inspired



