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Olatunji Olaigbe: 

Quick intro if possible... 

Allyn really doesn't fit into the conventional definition of a journalist. Those who have 
read her stories here can attest to that. But yes, she's an international freelance 
journalist. The keyword there is international. I can count international freelancers I 
know on one hand.

Allyn is a writer and photographer. I guess I've sent a lot about her here in the past 
couple of days, so this really isn't that nessecary. 

What matters is that she's here, at this precious moment the universe will soon take 
never to give back. She's here, possibly to tell the story behind her story(ies).

Allyn Aglaïa Aumand: 

I was a journalist 🌞  I’m not anymore

And I use they pronouns 🌹 ✨ 🙏

Happy to share any insights, stories whatever

If anyone has questions maybe that’s a good way to start?

Happy to hear about your practices as well ✨ 🙏 🙏

Olatunji Olaigbe: 

I guess my own first question would be; why did you pick to live in Yaba? 

By what I know, Yaba is like the younger brother of Mushin

Oh. I'm so sorry about this.

Allyn Aglaïa Aumand:

https://www.icwa.org/how-long-is-now-lagos-fast-evolving-architectural-landscape/

https://www.guernicamag.com/in-lagos-space-for-my-thoughts-to-fly/

Here are two pieces I wrote about Yaba

I had such a romance with the neighborhood



Olatunji Olaigbe: 

These stories have actually done their rounds here for the past few days. Yes guys?

Philip Peace: 

When I read some of your stories, especially the Makoko Floating School, Things Fall 
Apart, I thought it was fiction. Only to see that it was a report of an event in Lagos.

What informs your language when you 'report' stories? That essay/article read 
differently to what I've read by a few journalists. Esp the storytelling part.

Allyn Aglaïa Aumand:

I moved to Lagos as a romance, to begin with, and I wanted to live in the Mainland, 
but have access to the islands too, I was involved in the art and culture scenes so I 
wanted access to both. I looked for places in Surulere and in Yaba before finding my 
place. I LOOOOVE house hunting as a way to get to know a city

Yaba is so layered, and has such rich history, and it felt a little like the Brooklyn of 
Lagos, lots of young creatives and artists were living there

My house actually grew into a residency

ME77S: 
Yup

I loved the one about Lagos architecture, because I live in Lagos and I think the 
difference between the island and the mainland is ridiculous

It's not feasible going forward for a city with that population

Allyn Aglaïa Aumand: 

And dope young creatives continue to live there, I left my library and art and amazing 
vintage lagosian furniture when I moved

So if people need a home hit me up and I can connect you !

It's an amazing vibe in there.

Olatunji Olaigbe: 

Was going to come here too, actually.



And on the fact that Things Fall Apart actually had a much more toned-down use of 
language that your other stories. There's something that informs that use of word that 
I'm betting is much more than just perspective or so. Something innate and built into 
the very fabric of how you carry out your reportage. What is that?

Allyn Aglaïa Aumand:

Thank you! I feel like Lagos embodies our global capitalist condition in very stark 
ways, what you say about the city I feel about the whole world economy; we can't 
continue this way.

What a beautiful question, thanks

Things Fall apart was heavily edited. The Atavist was a really respected publication 
known for publishing these kinds of cinematic stories and I read this collection of 
essays and really wanted to write for them https://www.amazon.com/Love-Ruin-
Obsession-Heartbreak-Magazine/dp/0393352714

But they had a brand new editor when they got to my piece

So we fought quite a bit about that story
I used to fight so much with editors 😂 😂 😂

Philip Peace: 😂 😂

Olatunji Olaigbe: 🌚

Allyn Aglaïa Aumand:

So that's why the language is slightly different than in the pieces I wrote totally as me.

So like the Versage piece was almost not edited; same with the Associations D'elegance 
in the Berlin Quarterly

The Guernica piece

The Dust piece, re: Yaba 

https://allyngaestel.com/wp/wp-content/uploads/2017/08/Dust-.pdf

The Nataal pieces were almost not edited

I really intentionally carved out that space so I could do the work of exploring and 
finding my voice

https://www.amazon.com/Love-Ruin-
https://allyngaestel.com/wp/wp-content/uploads/2017/08/Dust-.pdf


Olatunji Olaigbe: 

Versage is... Elusive. It asks for your time. It's one of your stories that wants to be read 
slowly. Calmly.

Allyn Aglaïa Aumand: 

And I definitely agree that language is embedded in the entire process

https://allyngaestel.com/wp/wp-content/uploads/2017/08/Reverence-and-Relation.pdf

I wrote about that here-- how we ask questions, how we relate, reportage was always a 
sacred encounter for me

I believe any time we are coming together it is sacred, and I have a lot of reverence for 
the sharing that occurs

The fact that interviews are moments for people to be heard

And often I was listening, deeply, to people who weren't often listened to

So the process is deeply transformative as well

Before even getting to the writing

Titemi Jasmine: This is really nice

Allyn Aglaïa Aumand: 

I also think that Genre is a construct; I write fiction that comes straight from my diary, 
and people tell me my non fiction sounds like fiction, so

Olatunji Olaigbe: 

Read in one of your piece where you amplied that interviews becomes a sort of 
therapy, for you and your source.

Titemi Jasmine: Loool. I can imagine.

Allyn Aglaïa Aumand: ⚡ ✨ 💥

Philip Peace: 📌

Allyn Aglaïa Aumand: ❤



Allyn Aglaïa Aumand: 

I think it can be, and I don't think there's anything wrong with that. I think we are the 
questions we ask.

Olatunji Olaigbe: 

And how you first had to train to be a healer, or some sort of therapy, before becoming 
a reporter.

*therapist

Allyn Aglaïa Aumand: 

yeah, I had a background as a doula, and a domestic violence counselor, as a nanny, all 
kinds of caretaking before starting reportage

Olatunji Olaigbe: 

I think that was here.

Allyn Aglaïa Aumand: 

And I was reporting on some really traumatic things for a while, so it makes sense to 
be tender in those spaces

Olatunji Olaigbe: Yes. Yes.

Allyn Aglaïa Aumand: 

I believe in radical tenderness, radical softness
as  strength

Olatunji Olaigbe: 

On Things Fall Apart, your story arch and the kind of sources you used in the story 
was less personal than your other stories. Was that with the editor or it was a personal 
decision? Or perhaps it just came along with the kind of story that was.

Titemi Jasmine: This.+



Allyn Aglaïa Aumand:

Well that was also a very particular genre. Another important thing about Things Fall 
Apart is that the themes I was reporting on were themes I had been thinking about for 
a decade or more.

Olatunji Olaigbe: 

If you've been reading Allyn's stories other than Things Fall Apart. Note how they use 
the first person narrative without making the story about themrself? 

Even for long form, Allyn's stories reflect a number of sources most editors would term 
as "too much*. In the end their first person narrative serve as some form of line that 
connects their many and diverse sources. The first person narrative also gives you this 
interesting ordinary eye view of sources. 

Their use of the first person narrative include them trying to observe their sources with 
an ordinary eye that appreciate the nuances of experience. I guess this is a side-effect 
of nomadism? 

Their stories for Next City are particularly detailed. Now that I think of it i never 
thought Next City is a place for such details.

Allyn Aglaïa Aumand: ❤

It was REALLY HARD FOR ME to start using first person

Olatunji Olaigbe: 

You care to expand on this a little?

Allyn Aglaïa Aumand: 

My soul cracked open over and over and I cried and cried and cried

Before I allowed my self to write about my self

Because I had been SO SCHOOLED in the self-erasure, myth of objectivity of 
journalism beforehand//was invisibilized in my family

Titemi Jasmine: Hmmm

Philip Peace: This!

Allyn Aglaïa Aumand: 



And it was actually a structural problem that brought me there, on Versage. I was 
fighting with that story for like 9 months; I kept being like I'll send it next week! 
Finally my editor was like, you have to send this if you're going to send it, we're going 
to print. And I was supposed to go to a friend's place for the weekend but I was sitting 
at my desk, and I realized that the only way to tie that story together was to include 
me. and the feeling, the revelation was, //I have to EXIST for this story to function// 
and I just broke down

Because I really struggled with the notion of existence before that

So what you say about me being what pulls together these super diverse sources, is 
totally true

Versage only exists because I had a question, a taste, and I followed it

Olatunji Olaigbe: Overaw bezt in journalistic literature review 

Allyn Aglaïa Aumand: 

So Things Fall Apart was a Long-Form-Magazine Piece and I had wanted to write one 
of those for ages. Before realizing what I actually wanted to write was essays. But I 
had always dreamed of like writing for Harpers or whatever and Atavist was a 
magazine super respected in that field, so yeah I respected a little bit the forms and 
conventions. But it was a little bit abusive. One of the drafts I sent in my editor said 
the narrative was kind of "eliptical" and I was like....oh noooo but I had another editor 
friend who said : "circular narratives ARE narratives" and that was really liberating for 
me. Then a lot of my process was about studying all different kinds of narratives that 
reflect the reality we live and experience. I am not a linear person. So trying to fit my 
self into that shape of a story was really exhausting and difficult.

Philip Peace: This feels beautiful, fr.

Allyn Aglaïa Aumand: 🌸

And later, as I broke free and expressed the world how I experience it; with rigor, but 
nonlinearity and multiple layers of reality, amazing people connect to that work.

I remember talking a lot in those years to friends about how no one wants us to be 
brilliant

The world does not foster it

The world is heavy on conformity and convention and mediocrity



Olatunji Olaigbe: 

On this, the early questions we've asked ourselves here and argued on, is on 
objectivity, nuances, and storytelling. How all three arch into each other and how a 
conventionally objective story can make bad storytelling and flatten the nuances of 
experience.

Allyn Aglaïa Aumand: 

And so we would get really protective of our gifts, our light, ours ways of seeing, and 
create from that space. I used to not speak to anyone for weeks while I was writing, 
because I was so sensitive to other ways of being and seeing and I needed to protect 
my own and be toootally silent so I could listen to my own voice

Yes! I think objectivity is a myth

And relation and subjectivity are both truth and freedom

Olatunji Olaigbe: 

So the early drafts of Things Fall Apart was circular?

Allyn Aglaïa Aumand: 

There were more circular versions yes

Have you guys read Edouard Glissant?

https://uwapress.uw.edu/book/9780295745756/shapes-of-native-nonfiction/

Olatunji Olaigbe: 

Wow! I wonder what work it would have taken to transform the piece into something 
this linear.

Allyn Aglaïa Aumand: 

This is an amazing book that really informed me

That piece was so much work.

Olatunji Olaigbe: 

We haven't. But I guess we will be doing that soon.

https://uwapress.uw.edu/book/9780295745756/shapes-of-native-nonfiction/


Allyn Aglaïa Aumand: 

I LOVE his "Treaty on the Whole World"

Check this amazing website! https://libgen.rs/

It has most books for free in electronic version

Titemi Jasmine: 

Now, I see why I do some of these. Why I try to guard my space when I'm trying to 
bring forth a piece or meditate on some reading.

Allyn Aglaïa Aumand: ❤ ❤ ❤

Quadri Sultan: 

Most long-form journalism focuses on a single individual and possibly multiple themes, 
but it seems that is not always welcome in Nigeria traditional media and even when 
pitching International stories. Our stories are usually overarching stories - multiple 
experiences condensed. 

When Nigerian publications do this single-story thing, it is usually bland - just facts 
and no style. When foreign publications do it is so rich that it is read across the world 
as a kind of benchmark of journalism, while we are taught to believe if you don't 
interview three people with a similar experience, it is not journalism.

What are your thoughts on this?

Ope Adetayo: 

I don't think I agree with the first part of this. Most long-form does not necessity focus 
"on a single individual". Of course, you probably start with one person then branch 
out. The person is the portal and their experience are complex and multidimensional 
enough to carry the entire theme on its back. To say it focuses on a single person (well, 
there are stories that do that but are rare) is sort of incomplete. And I think editors 
usually want at least two voices.

I don't think Nigerian editors are wrong in wanting three person with similar 
experiences. It is rigour and depth which is not actually a bad thing. If you stick with 
one person, you might run foul of writing a semi biography instead because 
experiences can be singular at times and not necessarily a representation of the entire 
spectrum - this also touches on the diversity of stories.



What I think Nigerian editors should do is to look for specifics in these three 
experiences to lay the differences and at the same time ensure they intersect to tell the 
same story.

For example, if I I working on a long-form story. I will interview three to four persons. 
If the story is, say, mental health of Nigerian  students.

1. One student under the academic pressure

2. One student under financial constraints 

3. Another student with probably a fear of crowd which is inevitable inevitable the 
crowded classrooms and all.

All have mental health issues but from different angles.

Quadri Sultan: 

I am not saying Nigerian editors are wrong to request three sources with similar 
experiences, all editors do actually. What I was trying to point out was that there is an 
over fixation that makes it abnormal to write about a single person, Even though when 
the person's experience is enough to make a single story.

There are so many stories with a single character

https://www.capitaldaily.ca/news/penniless-two-decades-without-money

https://www.buzzfeednews.com/amphtml/juliareinstein/lyft-customer-rape-memory-
loss?__twitter_impression=true

FIJ and PG do this single person story too, but the watered-down version, I am sorry 
to say.

And it probably because it takes to create a certain quality of journalism, and they 
aren't focused on how the story is told.

I love this point from Olatunji,  we do not appreciate nuances yet. We only want to 
report on readily available issues and themes - "oh, yeah, we know where this is going," 
get take more people then you have a story.

When we see peculiar stories, we do not feel obligated to tell them, under the 
assumption that it doesn't affect a lot of people, so, it isn't journalism.

Olatunji Olaigbe: 

Your thoughts on this, Allyn.

https://www.capitaldaily.ca/news/penniless-two-decades-without-money
https://www.buzzfeednews.com/amphtml/juliareinstein/lyft-customer-rape-memory-loss?__twitter_impression=true
https://www.buzzfeednews.com/amphtml/juliareinstein/lyft-customer-rape-memory-loss?__twitter_impression=true
https://www.buzzfeednews.com/amphtml/juliareinstein/lyft-customer-rape-memory-loss?__twitter_impression=true


Allyn Aglaïa Aumand: 

Jack whitten is a painter who writes about being "in the woodshed" and I really 
resonate with that; these periods of retreat for creation. Zadie Smith says writing is 
like trapping, you have to wander off into the woods alone and you never know what, 
if anything you will find.

Olatunji Olaigbe: 

Unfortunately, this is one of the things deadlines take from you.

Allyn Aglaïa Aumand: 

Set your own deadlines!

Key tip!

Tell your editors "I can get this to you by next week." and schedule in time for your 
creative process.

Olatunji Olaigbe: 

Ah!

Shey una dey hear???

Allyn Aglaïa Aumand: 

I think it's true that longform often focuses on one ish individual or community

In longform it's much more of a "narrative"

And editors will ask and think about "characters"

Have you found a good character to carry your story

(cringe)

I think that's dehumanizing and would never use that language

Olatunji Olaigbe: 

"Send a pitch outlining you characters…"



Allyn Aglaïa Aumand: 

But even in such a case you would be expected to interview a lot of "experts" or people 
otherwise involved

To flesh out and give context to the narrative you are pinning on someone's personal 
story

In shorter pieces it can often be like a cocktail of experiences to demonstrate a theme

Like the mental health example

Those are just different types of stories

I personally really vibe with multiplicity and think it's important to show that people 
have different experiences so that things don't get simplified

So like the Associations d'Elegance Kinshasa piece, I wanted to show that all these 
different leaders organize their communities differently, while all functioning as natural 
leaders

So it was important to have two main groups

But then you'll notice that I also populate and surround their experience with people 
from the health department and other leaders and so many different people who are 
involved or would have a perspective

And I am in love with people as people

So all of them become specific and whole

As much as possible

Olatunji Olaigbe: 

Yes. Yes.

Allyn Aglaïa Aumand: ❤  highly sentient being over here ❤

Oh it's so funny you mentioned the Next City Story and how my work doesn't sound 
like them

Olatunji Olaigbe: 

Yes. It doesn't.



Allyn Aglaïa Aumand: 

I have almost never worked in a newsroom

I was supposed to, a few times

But I don't fit in those environments

Olatunji Olaigbe: 

Oh, cool.

Allyn Aglaïa Aumand: 

So I would just

Do my own thing

My first journalism gig was reporting on the UN in New York, and I would go, but 
when I was writing I was often go home, and when I was reporting I would usually go 
hang out with like diaspora folks in Brooklyn to get their perspective on these macro 
political issues we were discussing

I once worked at the Philadelphia Inquirer and I had a great editor there

Who saw me, with all my awkwardness and energy and fire, and let me just do what i 
wanted

So I was writing front page stories during a summer fellowship

In the newsroom, but with my headphones in lol

At Next City I took that gig to do the long form, and because it was funded

And yea, I was supposed to be in that newsroom

But I didn't thrive

So I stayed home

Olatunji Olaigbe: 

Flex.



Allyn Aglaïa Aumand:

And my editor there was like "Allyn, I really like you, and you're gifted, but you need 
to produce more"

Because I was supposed to be doing like a blog post a week

But for every blog post I would like totally immerse into a world

Like find the whole underground Buddhist community at the edge of the city, or like 
totally go into the rabbit hole of Washington avenue

Olatunji Olaigbe: 

And it would drag and ask for more time.

Allyn Aglaïa Aumand: 

I mean I was just like, why would you write a stupid blog post?

Like literally what is the point of that lol

Yeah I really didn’t fit in there 😂

I was really difficult for a really long time lol

Titemi Jasmine: 

I totally get you. And the editors just wants something done quick.

Allyn Aglaïa Aumand: 

yeah, and I'm like, but whyyyyy

Titemi Jasmine: 

You go girl. 

Allyn Aglaïa Aumand: 

I don't read that shit lol



Olatunji Olaigbe: 

So guys... Seems I've been the only one asking questions o. Where una dey???

Allyn Aglaïa Aumand: 

You have to be very strong to make truly excellent work and it's so important!! So it's 
so cool that you guys are here supporting each other

And, if you can't find spaces that you fit in, make your ownn

And do both

So you can gather your international bylines

And also grow and express yourself

I did that a lot too

I would do a project and publish the stories in prestigious places so I can keep getting 
funding, but even in my much earlier work, at the end I would usually write something 
for my self

Titemi Jasmine: 

Loool. I'm here but i really don't have questions. Or rather, my questions are being 
answered in her replies🙈

Allyn Aglaïa Aumand: 

When I worked in Haiti I was reporting for CNN and Reuters, but I loved the LA 
Times more, they were more soulful, and my very favorite was the Atlantic where I 
could really muse and probe my deeper questions

And they paid sequentially less

Reuters paid my bills but had no soul, but was still good, to learn to be fast and 
accurate, and to run to the front of the protests, etc

Olatunji Olaigbe: 

What has work been like for you? Youre never in one place. Always moving, and with 
a radical and exhaustive penchant for complete reportage.



Allyn Aglaïa Aumand: 

But I would carve that space out for meditation on every project

I would write blog posts for the pulitzer center at the end of my projects that I 
published elsewhere, is another example

Olatunji Olaigbe: 

I read some of your stories funded by the international women journalism or so, and 
you were reporting with a particular partner, can't remember her/thier name. 

It's weird but necessary that I ask how collaborations must seem to you.

Allyn Aglaïa Aumand: 

The LA review of books was a great place also for more meditative pieces

I was obsessed with work

Maybe I still am

It's just so entwined with my soul and becoming

It's not a "job" it's a pilgrimage

It's being and becoming and wondering and coming to understand the world and self 
and humanity and pain

It's deep

Now I'm studying philosophy and critical theory and art lol

Collaboration sha, I had such a journey with that too

Titemi Jasmine:🌟

Allyn Aglaïa Aumand: 

On the one hand, collaboration definitely helps mobility; it can be really intense to do 
these things all alone

But, I had to grow in consciousness about my alliances

Olatunji Olaigbe: 



Your flex with Nigerian lingo>>>>>

Bayo Omoluabi: 

My question

First of, I love the Makoko floating school piece, It felt like I was right in the middle of 
the interview, great storytelling I must confess.

When a story portrays the inefficiency or incompetency of a person, we (Nigerians) 
like to crush or tune the story to meet the expectations of the person in the report or 
let's say a reputation preservation. Have you had any such occurrence while working 
in Nigeria 

Allyn Aglaïa Aumand: 

I used to ally with folks without looking super deeply into their politics and belief 
structures, so then I would end up fighting within the team; like doing anti-racism 
work with my reporting partner, which I realized later is a horrible waste of energy; I 
want a tight, connected, aligned inner circle, that then makes work that does that 
liberatory work in the world

Oh goodness, yes, you have to be careful!!

I had a friend who reported a story showing how one wealthy landowner/politician 
was causing demolitions in a slum neighborhood and she was like chased out of the 
country, descended into horrible paranoia, it was super duper creepy

It's a real thing, you have to take care of your self

ME77S: 

I have questions but they aren't really about journalism, more of her views on the 
stories she wrote on Lagos

Allyn Aglaïa Aumand:

Whatever you like !

Olatunji Olaigbe: 

Please ask. Sorry the journalism cabal took over the entire thing. Please ask, please.



Bayo Omoluabi: 

Not sure if you know David Hundeyin, he's a strong critic writer. He once wrote a 
piece about the richest man in Africa and he faced attacks in the aftermath

ME77S: 

Okay I think I remember one

Personally, do you think the makoko floating school disaster was an unfortunate 
tragedy or the cause of neglect?

Allyn Aglaïa Aumand: 

I mentioned that the themes I was writing about there were themes I had been 
exploring for years--it was things I had seen in Haiti, which is a country with a ton of 
NGOs, and also Democratic Republic of Congo, also India; in all of these places there 
is this issue of the inside and the outside, and a very important layer of the issue of 
performativity. There is a desire to SHOW that one is radically changing the world 
through a particular intervention, and then that external presentation becomes more 
important than the project itself.

The makoko floating school piece was really about those layers of inside and outside 
and questions of agency and self determination

People have to decide for themselves what freedom looks like

And go and get it

I wrote an essay on this after : https://allyngaestel.com/wp/wp-content/uploads/
2017/08/Pages-from-VVV4_Allyn-Gaestel-1.pdf

So an outsider will look at Makoko and be like oh my god!! they're so poor I need to 
save them

But that's not how it goes

That's already victimizing, that's not an effective use of power

Olatunji Olaigbe: 

Did you read Unprotected, by ProRepublica?

Allyn Aglaïa Aumand: 

No I didn't

https://allyngaestel.com/wp/wp-content/uploads/2017/08/Pages-from-VVV4_Allyn-Gaestel-1.pdf
https://allyngaestel.com/wp/wp-content/uploads/2017/08/Pages-from-VVV4_Allyn-Gaestel-1.pdf
https://allyngaestel.com/wp/wp-content/uploads/2017/08/Pages-from-VVV4_Allyn-Gaestel-1.pdf


Olatunji Olaigbe: 

Okay, my question was going to be on how have you found it hard to navigate stories 
while keeping with what I term as communal norms, especially in Nigeria.

ME77S: 

Okay okay I see

It became more of "see what I'm doing to make the world a better place" than actually 
helping those people

Allyn Aglaïa Aumand: 

hmmm, love, I guess

Dotman: 

Yea on Twitter. He was literally devoured after he wrote that piece

Allyn Aglaïa Aumand: 

yeah, and kunle adeyemi had so many ambitions for himself that he built on that 
school; it wasn't about the school for him

Olatunji Olaigbe: 

There really are stories people don't want touched, sometimes as a personal decision or 
due to societal norms

ME77S: 

Another thing is, I've always wondered what effects this failed projects have on the 
people 

To give them hope of a better future and then just to have it dashed harshly

Dotman: 

What we call suppression lol

Allyn Aglaïa Aumand: 

I mean, people are literally killed. Not that often, but sometimes. You really do have to 
be careful and conscious



ME77S: 
 

David Hundeyin 😂

I love that man, he states things as they are and he doesn't care what anyone thinks

Allyn Aglaïa Aumand: 

Generally I've never been interested in "gotcha journalism"

So none of my stories are intended to take any ONE down

I think our issues are systemic

And I write like that. I really deeply try to understand everyone involved

Like, I have empathy for suicide bombers, I understand all these forces that would 
push someone to feel this is the right thing to do

Olatunji Olaigbe: 

This afternoon has been really full for me, really. This conversation >>>>

Allyn Aglaïa Aumand: 

So I've not really done much direct attacking, and I also haven't been directly attacked

But also, I was a foreigner, so I slide between realms maybe more easily

In part because I am already somehow random in the social fabric

So, like, I don't feel like I am defined by how I move through the city; but I know 
wealthy nigerians who would be scandalized to be caught in a danfo

Whereas I always loved that part of being a journalist

Sliding between worlds

Mornings in the slums, then brunch, then the presidential palace

Then my tiny studio lol with a bed on the floor

I feel like that's such a gift



Olatunji Olaigbe: 

And cancel culture... Was going to ask about how you see the use of cancel culture.

Allyn Aglaïa Aumand: 

And I recognize that I'm privileged to move like that, but I also think people can claim 
that freedom for themselves

❤

I don't feel like I know enough about it

But I mean I think demonizing any individual for our systemic problems is never the 
best use of energy

AND I think overturning the power structures of the world is key

Olatunji Olaigbe: 

We had a newspaper stand argument of this yesterday, only that it was limited to 
Nigeria.

Times going off guys. 

If you have questions for Allyn, please ask.

They'll be outta here soon.

Allyn Aglaïa Aumand: 

You can always contact me directly in the future if you have any other questions or if 
there's any way I can support you

Muhammad Salih: 

I wanted to also ask about your veiw of Nigerian journalism or journalism in Nigeria

Allyn Aglaïa Aumand: 

I'm getting further and further from journo world so some of my contacts are getting 
cold, but always happy to share what I do still have

hmmm at one point I half reported a story on it...



Next newspaper right?

Was renowned

I love some of the independent projects

Was super excited I had some photos up on YNaija's non binary blog with a bae of 
mine; I loved arts and africa when it was happening

There's so much creativity in the youth

Olatunji Olaigbe: 

Have you checked out Zikoko?

Allyn Aglaïa Aumand: 

No looks cool!

Allyn Aglaïa Aumand: 

You know what else I loved was finding these amazing old magazines

The Center for Contemporary Art in Yaba has this incredible library

If you haven't been

Go!!!

All these old NKA journals, and Revue Noire which I'm obsessed with

I was thinking of curating an exhibition or something on african art publications

Cuz they are so cool

There are some amazing archives

Titemi Jasmine: 

Noted. Added to my bucket list

Allyn Aglaïa Aumand: 

Basically, don't let anyone tell you that it doesnt exist lol



Muhammad Salih: 😂 😂

Olatunji Olaigbe: 

I no even know where Yaba dey for Lagos.

Allyn Aglaïa Aumand: 

There might be some trash and mediocrity and frustration, but there's also a lot of 
depth and super excellence that has been produced

Like dude Nigerian writers are like the best in the world

You know Teju Cole used to have a column

You can find it online

Soooo cool

He was like writing on writing

In a Nigerian newspaper

And like totally teju cole, quoting super obscure deep European writers on like 
sentence structure

So great

Titemi Jasmine: 

Sounds really interesting

Allyn Aglaïa Aumand: 

aaaaaw next time you go to Lagos let me know, i'll put you in touch with a young 
journalist/writer who's living in my old place

You can check out the library

Which is also awesome

Olatunji Olaigbe: 

Any other question???



Titemi Jasmine: 

How long have you been writing?

Allyn Aglaïa Aumand: 

I kept a journal when I was a kid

*I have kept a journal since I was a kid

I had incredible writing teachers in school; my 9th grade english teacher was really 
influential

I knoooow i want to give you that book

The Roling Stone Interview

Is my favorite

If you go I'll put you in touch with Nasir and if you liaise you can have it ❤

Olatunji Olaigbe: 

Definitely.

Allyn Aglaïa Aumand: 

but I mean, I had a lover who wrote fiction when I was..... like...29 and when I first 
met them I was like wow omg that's so amazing I could never write fiction

Like I felt like I wasn't allowed to

So maybe I started writing after I broke that boundary down?

It took a long time for me to learn that anything I want to do I can do

Poetry, art, all felt outside of me and not allowed for a long time

And, most times I write I still feel like the process is so mysterious, i'm like, i do not 
remember how we get from here to there lol

So, I start writing everytime I start writing? but also, I write all the time now, I write 
every day

Just as a way of being



Not for any purpose, or not always for any purpose

Just because it's something I do

I remember talking to Rahima about that, we talked about separating art making from 
the publishing, from the purpose, and building it as practice

One of the ways I am in the world

But of course finishing things is also a powerful practice in itself

And a different kind of intensity

And use of the mind/self
How long have you been writing? 🌹

Titemi Jasmine: 

Oh. Wow

Olatunji Olaigbe: 

I've never been able to answer this question genuinely.

Allyn Aglaïa Aumand: 

lol, same, obviously

I'm like this morning? when I was born? I dunno. I learned to read early, because I 
was jealous my older sister was learning when she was 5 and I was 3

Olatunji Olaigbe:

ANY OTHER QUESTIONS???
Its 9:30am in Mexico, work go soon start.
*work don start
Thank you for sparing us from your precious hours Allyn. It's been awesome having 
you here today.

Allyn Aglaïa Aumand: 

Thank you so much for having me! It's so fun to talk about this stuff!
I wish you all the best, and feel free to reach out any time !



Titemi Jasmine: 

Thank you for your time and words Allyn🌟 🌹

Sultan Quadri: 

Thanks for the session with Allyn. It was beautiful and enriching.

Thank you so much relatable and useful experience. Especially on how we do not 
know what we are allowed to do, thank you for allowing yourself to break away from 
such shackles.

Allyn Aglaïa Aumand: ❤ ✨ 🙏 🌸 🌸  Have a blessed day everyone 🙏 ❤


